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to devise design solutions that combined consolidated urban fab-
rics and new interventions.

Architects have deployed a sophisticated arsenal of tools intrin-
sic to their profession (sketches and drawings) and have borrowed
techniques and expertise from other disciplines and practices (so-
ciology, geography, visual arts and photography) to generate com-
plex descriptions and analysis. These actions have intersected with
the interests of economists, planners, developers and policy mak-
ers, and, moreover, have engaged different audiences in a new
understanding of the city. Through their describing, architects
have created and refined the tools they use for their descriptions,
thus allowing them to claim supremacy when it comes to repre-
sentation of the urban. This trend is the result of an infinite mul-
titude of actions occurring simultaneously within very diverse
contexts and disciplinary felds, such as anthropology and sociol-
0gy, which started to look at the city with a renewed interest. In
this sense, architects have successfully shown to have both the “eyes”
for observing the city, as well as the capacity to orchestrate the com-
plex apparatuses of research needed to understand and map it.

The World in Our Eyes observes how contemporary practi-
tioners are engaged in the description of the city, and the differ-
ent ways they observe and engage with the transformations of the

vision, to “Structures and Superstructures’, where graphic tools
are employed to read underlying systems (political or economic)
that organize cities and territories; from “Notations of the Spon-
taneous City’, where the uses and unplanned transformations
are portrayed within more rigorous analytical frames, to “The
Predominance of Geometry’, where the physical form of the city
is seen as the dominant factor in its organization; from “Iaxo-
nomical Indexing” that gathers examples from collections of sam-
ples and case studies as a means of organizing knowledge to “For
and Against Sprawl’, dedicated to expansion outside the consoli-
dated city, and to “Vast Geography”, where architectural expertise
is applied to extended territories.

In the past two decades representation has taken on a powerful
role, one supported by a renewed interest in graphic and visual
tools as a means of conveying information and deciphering real-
ity. A common intention across the selected works is how to make
the invisible visible; how to bring to light the different processes
and forces that physically transform the city and are thus a reflec-
tion of the changing reality of our societies. Narratives and repre-
sentations are thus also used to engage wide-ranging and not
always architectural audiences, taking the work into the political
sphere: in some cases descriptions seek to generate awareness, in
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urban condition stemming from the processes of globalization.
The selected projects have been arranged according to six the-
matic categories that reflect either the methodology used in the
works or the main object of description. Description thus ranges
from The Urban Fantastic, where design envisions future urban
configurations, rooted in reality but also charged with a utopian

others they are explicit critiques of occurring phenomena and in
others still, they aim to mobilize stakeholders around alternative
visions of the future. Description is still design, and The World
in Our Eyes seeks to celebrate how this powerful hypothesis con-
tinues to resonate today.
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